
Patrick Kirk-Smith
Quick reminder to everyone that this is easier to read in person & as an ebook. It’s available as an e-book in all major stores, or Wirral & St Helen’s library apps.

Or you can download the plan text / Microsoft Word version in this folder too



Independents Biennial 2021 is in these pages.
These pages are an exhibition of the best of the 
programme; those artists we chose to commission in 2020, 
before we got postponed to March ‘21; and the ones that 
embody the spirit of independent creativity across the 
region.
In an exquisitely selfish way, this publication is a dream 
come true for me, printing a festival without dates, doors or 
disguising ideas behind the illusion of scale.
Everything in this paper stands up for itself as an idea, and 
an artwork, with nothing other than its bare bones, be that 
words, stories, provocations or images. 
I hope you enjoy it, and join us in what will probably 
become a fairly physical mess. 
There’s been a lot of talk about trying to be in spaces. 
That’s not going to happen. Not because it’s not legal; not 
because it’s not safe; because artists aren’t machines, and 
their work has been created to work on a page, not a wall, 
this time around.
Follow the festival programme online to join the 
conversation, share your thoughts, or just observe.
Happy reading.
Festival Team

Independents 
Biennial 
2021
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Hi, Welcome to Independents Biennial 2021.
I know, it’s weird we’re on a page, but once you’re over that, 
enjoy the gallery that follows.
We were supposed to run in July 2020, but that didn’t 
happen because, well, you know. But here we are, 2021, 
soldiering on.
We’re going to be releasing the majority of our programme 
in one go on 20th March (today when you’re reading this, 
maybe?) and then building a new body of work between 
ourselves and the festival artists in public, online.
Some of the artists will be working in residence. Others 
finished their work in July last year and have just been sat 
waiting to show it since.
Some will be working at home, some in the old M&S in 
Bootle, behind closed doors, but sharing their progress 
through our website, social media, Google Drive (we’re 
just kind of letting it all hang out there, so get involved), 
podcasts, etc.
When’s the launch party? Oh, you’re in it. I know you picked 
us up in your local supermarket, or cafe maybe, but this 
is it. We can’t be with you in person, and the artists are 
sticking to digital contact, but this paper gave us a chance 
to bring you an exhibition anyway. 
So consider these pages your gallery walls. They’re full of 
links and guides to more information and online events 
linked to the work, but most of all, they’re full of original 
work by some of the best artists from around Merseyside, 
and some who are just getting to know our streets and 
galleries themselves.
Anyway, enjoy your visit, and take your time looking through 
the work we’ve put together in these pages.

Front Desk, 2.0
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The Artists
Jay Hampton
Sufea Mohamad Noor
Sorrell Kerrison
Pierce Starre
Feiyi Wen
Montse Mosquera
Mark Simmonds
Emmer Winder
Kevin Crooks & Callan 
Waldron Hall
Mark Hobbs
Fiona Stirling
Grace Collins & George 
Gibson
ROOT-ed (Amber Akaunu 
& Fauziya Johnson)
Stephanie Fry
Sarah Gilman
Sam Venables 
>> www.independentsbiennial.com 
/sam-venables

Associates Programme:
...
FOUR WORDS: WIRRAL (Alan 
Dunn, Malik Al Nasir, Singh 
Twins, Steve & Phaedra 
Hardstaff and Joseph 
Cotgrave)
(A)void HaHa (Serah 
Stringer, Angelo Madonna, 
Ami Zanders, Liz Smith, Gary 
Finnegan, Cos Ahmet, Linda 
Jane James, John Elcock)
Rule of Threes
& More 
>> www.independentsbiennial.com 
/associates

Artist Hosts
...
Matt Retallick
Jo Mary Watson
Harriet Burns
Elizabeth Challinor 
>> www.independentsbiennial.com 
/artist-hosts 
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Jay Hampton
Jay Hampton is a SciArtist 
from Liverpool, with a BSc in 
Earth and Ocean Science and 
Zoology and an MA in Art in 
Science. Her interest is in the 
environment, mainly the hidden 
and microscopic parts of our 
surroundings. Previous work has 
used microscopic organisms 
from the Mersey to document 
the health of our waters and see 
the effects of climate change 
at the base of the local food-
chain. As only 15% of scientists 
in the UK come from working 
class backgrounds she will be 
organising a project that invites 
local people to conduct their own 
scientific research. They will then 
work to transform that research 
into SciArt, music and sound.

Sufea Mohamad Noor
Sufea Mohamad Noor (b.1993) is 
an artist, curator and fundraiser 
based in Liverpool. Her primary 
interests are useful art and 
postcolonial discourse. Sufea was 
mentored by Alistar Hudson and 
was taught by Griselda Pollock at 
the University of Leeds where she 
completed her MA in Art Gallery 
and Museum Studies (2019). She 
is currently exploring typography 
and embodiment through the 
practice of making artist books, 
hosting communal meals and 
creating textiles sculptures.

Sufea is the co-chair for the 
BAME Network at Tate and is 
a member of Museum Detox 
NORTH. 

Sorrell Kerrison
Born and raised in North Wales, 
Sorrell Chrystal Kerrison left 
her home village to study film 
at the University of Salford in 
2000. Music was Sorrell’s main 
pursuit for many years, playing 
guitar and singing in bands. She 
played in ‘No Plato’ whilst living 
in London from 2008 – 2012 and 
playing in ‘Pinot Grigio’ in Bristol 
until 2016. She also works on 
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solo creations under the name 
‘Pluvial’.

Sorrell has created art form 
in many different mediums, 
including film, sound and print. 
However, Sorrell is most known 
for her complex fauvist style hand 
embroidery portraiture. Sorrell 
has had exhibitions in the UK 
and USA and has four portraits 
as part of the permanent 
collections at Bolton Museum, 
Greater Manchester which are 
also part of the ArtUK National 
Art Heritage archive. 

Pierce Starre
Pierce Starre is a Liverpool 
based artist with a practice 
situated in performance. 
Pierce’s first language is British 
Sign Language, as both of his 
parents are profoundly Deaf. 
Previous works have explored 
his experience of growing up 
as a hearing individual in a 
predominantly silent household.

Pierce has recently established 
Drip, an artist led platform 
facilitating the exploration 
and development of Live Art 
in Liverpool. Through Drip, 
Pierce has established SPILL 
YER TEA, an accessible and all 
inclusive experimental Live Art 
and Performance Art event at 
Constellations in Liverpool’s 
Baltic Triangle. 

Feiyi Wen
Feiyi Wen (b.1990) is a visual 
artist and researcher that 
lives and works in London, UK. 
She holds a Master degree in 
Photography from Royal College 
of Art and recently just received 
her practice-led PhD in Fine Art 
from the Slade School of Fine 
Art, UCL. Her main practice 
includes photographic prints, 
written texts, book-making, 
moving image, object casting, 
installations and sound 
recordings. She has exhibited 
her works globally at Tate Britain, 
Photo Shanghai, National Open 
Art, Beijing Photo Biennale, Photo 
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London, Photo Oxford, Brighton 
Photo Fringe, the Aperture 
Gallery and many others. 

Montse Mosquera
Montse Mosquera is a Spanish 
graphic designer based 
in Liverpool who explores 
multiple disciplines, including 
photography, moving image, 
illustration and editorial design.

She has a passion for the 
exploration of her self-image 
throughout experiences, digital 
interactions and the different 
cultures that are present in her 
life. 

Mark Simmonds
Mark Simmonds is sitting in an 
attic room in Blundellsands and 
is typing an e-mail to Patrick 
Kirk-Smith that reads: For the 
newspaper the bio could be as 
simple as this: Mark Simmonds is 
an independent graphic designer 
and lecturer at the University of 
Lincoln

Emmer Winder
Emmer Winder is an artist 
from St Helens now working in 
Manchester from the Rogue 
Artist Studios. With 20 years 
background in conceptual art, 
photography and teaching, she 
has recently begun to produce 
screen prints using sustainable 
chemical free processes. The 
common connection throughout 
all of her work is the involvement 
of language. This is used to 
hold attention, start an internal 
conversation and ultimately leave 
an impression. 

Kevin Crooks & Callan 
Waldron Hall
Kevin Crooks, Head of 
Photography at Carmel 
College, is a St.Helens based 
photographic artist and 
Deutsche Bank Award recipient. 
Kevin’s work explores the effects 
of how governmental policy, 

 
 

13.
 
 
 
 
 

 
 
 
 
 

14.
 
 
 
 
 
 
 
 

15.
 
 
 
 
 
 
 
 
 
 
 
 
 
 

16. 

 
 
 
 
 
 
 



p.7

40,514.

initiatives and programmes 
shape the lives of people within 
society. 

Callan Waldron-Hall grew up in 
Leicestershire and now lives in 
Liverpool. His pamphlet learning 
to be very soft is published by 
Smith|Doorstop and won the 
Poetry Business New Poets Prize 
18/19. His poems have appeared 
in Magma, The North, In the 
Red and Orris Root. His project 
‘more concerned with feeling 
than sense’ exploring ASMR and 
its place online was published 
in Post-it: Independents Biennial 
Writers-in-Residence 2018. 

Mark Hobbs
Mark Hobbs has been working 
as a portrait photographer 
since 2018. He loves hearing 
and representing people’s 
experiences through portraiture, 
presenting stories the viewer can 
relate to, discover, or disagree 
with.

Mark’s work has been exhibited 
in the UK and Europe, most 
recently at Format 21 and HOME 
Manchester. His prints are held 
in collections in the UK and 
Canada.

Fiona Stirling
Fiona Stirling is an artist and 
mother. Since beginning her PhD, 
she has been researching into 
the impact of time and space on 
the paintings of contemporary 
mid-life women artists. She 
investigates this theme by 
making paintings and exploring 
the work of other female artists. 
Alongside her practice, Fiona 
works as an educator, managing 
the Foundation art course and 
teaching on the BA (Hons) Fine 
Art Painting degree at St Helens 
College. She has exhibited both 
nationally and internationally 
and is actively involved in the 
wider discussion around this 
area. 

Grace Collins & 
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George Gibson
Grace Collins is an artist from 
St Helens who researches how 
people work together and 
documents collaborations 
to create new artworks. This 
interest led to them to becoming 
a member of School of the 
Damned, The Collective Studio 
at Newbridge, Short Supply and 
Castlefield Associates, they also 
have a studio in Warrington 
where they paint, draw and write.

George Gibson is a bookmaker 
interested in deep dive research 
and fanaticism; obsessed with 
obsessions. Often using print 
to archive digital imagery and 
lost webpages. Their books 
have covered a range of topics 
branching out from fandom; 
societies obsession with sexy 
fish, non-human identity, the 
folklore of Twitter, and witchcraft 
for Millennials. In 2016 they co-
founded Shy Bairns. SB are 
a collective interested in the 
intersections of bookmaking and 
contemporary art. 

ROOT-ed (Amber 
Akaunu & Fauziya 
Johnson)
ROOT-ed (Revolution Of Our 
Time) is a self-published zine 
and social platform, that aims to 
promote, support, represent and 
inspire creative people of colour 
within the North West of England. 

Stephanie Fry
Stephanie Fry is a Billinge-
based artist, using a variety of 
traditional and non-traditional 
techniques to create artworks 
focusing on themes of place, 
history and storytelling. 
Exploring the local landscape 
supports the development of 
her creative ideas, and these 
responses often occur as a 
direct result of interaction with a 
particular place and the objects 
and landmarks to be found 
within it. Utilizing film, audio, 
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photography and 2D mixed 
media to create works which 
aim to tell some of the more 
hidden aspects of a local area’s 
history whilst touching on themes 
including time passing, decay 
and renewal. 

Sarah Gilman
Sarah Gilman is a painter 
currently living and working 
in the North West of England. 
Gilman studied Fine Art Painting 
(BA Hons) at University Centre St 
Helens. She has exhibited both 
locally and nationally since 2017 
and was awarded First Prize at St 
Helens Open Arts Prize 2019.

Working primarily with oil 
on canvas, Gilman’s work is 
influenced by traditional and 
contemporary still-life and often 
takes inspiration, quite literally, 
from historical paintings.

Sam Venables
For the past year Sam Venables 
has been making Eagle and 
Child. The film documents the 
reuse of closed down public 
houses switched up into 
McDonald’s restaurants. They’re 
hard to find but through story, 
rumour, chit chat and google 
image search, she has visited 32 
sites across the UK.  
>> More online >>  
www.independentsbiennial.com 
/sam-venables
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TOO FOREIGN
Living in another country can be one of the most 
stimulating and enriching experiences someone can have. 
They will never be the same again, nor will they see things 
the same way again.
Too Foreign explores the reverse culture shock many 
people experience when they move to a cultural 
environment that is different from their own. All from a 
very personal perspective.

www.independentsbiennial.com/montse-mosquera
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We’ve all lived through crisis this year, and all found ways to cope with different 
levels of success. If you have time, please share the words/phrase that helped you 
through. You never know who you might help or heal with this advice.
Fill in the prescription label above with your therapeutic words and share a 
photograph with the artist at @socialprescriptiontracker on Instagram, to  
create a social pharmacy. Your prescriptions will be shared at  
www.independentsbiennial.com/emmer-winder until 6th June 2021. 
Thank you.

www.independentsbiennial.com/emmer-winder
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This portrait project addresses our gendered view of 
parenting, by photographing men who have chosen to 
be the majority child-carer in their relationship.

As we move toward gender parity, both in the workplace 
and at home, society’s deeply ingrained views around 
childcare and masculinity will have to be confronted.
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One evening a few months ago, I heard a knock on the door. I 
opened it and in walked someone I had never met before. He was 
a tall man, of indistinct features. My myopia perhaps made me 
see him that way. He opened his valise and placed the book on the 
table. It was a clothbound octavo volume which had undoubtedly 
passed through many hands. I examined the book; its unexpected 
heft surprised me. On the spine was printed Holy Writ and below 
that Bombay. 

He lowered his voice as if entrusting me with a secret: “I acquired 
the book in a small town on the plains for a few rupees and a Bible. 
Its owner didn’t know how to read. I suspect that he saw the Book of 
Books as an amulet. He was of the lowest caste; people weren’t able 
to step on his shadow without contamination. He told me that his 
book is called the Book of Sand because neither the book nor sand 
possess a beginning or an end.”

I opened it at random. The characters were unfamiliar. The pages, 
which appeared to me worn and of poor typographic quality, were 
printed in two columns like a Bible. The text was cramped and 
arranged in versicles. In the upper corner of each page were Arabic 
numerals. It caught my attention that the even-numbered page 
bore, let’s say, the number 40,514 and the odd-numbered page 
that followed 999. I turned the page; the overleaf bore an eight-
digit number. Also printed was a small illustration, like those in 
dictionaries: an anchor drawn in pen and ink, as though by a child’s 
unskilled hand. 

“Study the page well. You will never see it again.”

In vain I searched for the figure of the anchor, page after page.

He suggested I try finding the first page. I placed my left hand 
on the cover and opened the book with my thumb and forefinger 
almost touching. All my efforts were useless: several pages always 
lay between the cover and my hand. It was as though the pages 
sprouted from within the book. 

“Now search for the last page.”

Again I failed; I only managed to stammer in a voice not my own: 
“This cannot be.” 

Always in a low voice, the Bible seller said: 
“The number of pages in this book is exactly infinite. No page is 
the first; none the last. I don’t know why they’re numbered in this 
arbitrary way. Perhaps it’s to demonstrate that an infinite series 
includes any number.” - “If space is infinite, we are in no particular 
point in space. If time is infinite, we are in no particular point in 
time.” 

I never saw him again, nor do I know his name. 

I went to bed and could not sleep. 

Prisoner of the Book, I almost never left the house. I examined the 
worn spine and cover with a magnifying glass, and I discounted 
the possibility of some kind of artifice. I showed my treasure to 
no one. Against the joy of possessing the book grew the fear that 
it would be stolen, and later the suspicion that it was not truly 
infinite. Both these worries aggravated my already long-standing 
misanthropy.

At night, in the scarce intervals insomnia withdrew its hold over, 
I dreamed of the book. I felt the book to be a nightmarish object, 
something obscene that slanders and compromises reality. I 
thought of fire, but I feared that the burning of an infinite book 
would be just as infinite and suffocate the planet with smoke. 

I remember having read that the best place to hide a leaf is in 
a forest. Before retiring I worked in the National Library, which 
housed nine-hundred thousand books; I know that to the right 
of the lobby a curved staircase descends to the basement, where 
the newspapers and maps are stored. I took advantage of the 
librarians’ inattentiveness for a moment to lose the Book of Sand 
in one of the humid shelves. I tried not to notice how high or how 
far from the door. I feel somewhat relieved now, but I do avoid 
even passing by Mexico Street.

Affirming a 
fantastic tale’s 
truth is now a 
s t o r y - t e l l i n g 
c o n v e n t i o n ; 
mine, though, 
is true.

Text adapted from The Book oF Sand (1975) Jorge Luis Borges 

www.independentsbiennial.com/grace-collins-george-gibson p.40,514
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ROOT-edROOT-ed  
Joy

Jazz beats repeat melodically.
Saxophones float rhythmically 
Captivating hearts, soothing the senses
comforting the soul.

Dancing unseen.
To soundtracks that electrify,
swaying, entranced.
‘At one’.

Friendships spanning lifetimes
Offer hope and security
.Finding ourselves in each other
As we comfort and reassure.

Displaying magnificent branches. 
With seasonal shades of green.
Autumnal palates of rusts and reds.
Delighting as it is uplifting.

Creating pictures with words.
Fashioning images 
through dialogue.
Forming what was formless.

Life brings unseen challenges.
Faith unexpected answers.
Hope, new possibilities.
Determination our desires.

 

                                     By Pauline Cummins

Hey! My name is Amber and I am a
filmmaker, artist, and co-founder of ROOT-
ed Zine! Joy for me is a very active emotion

that can be felt despite the difficulty of a
moment. It's realising that there is always
hope even in the most crappy situations. 

Explore more creative responses to the them of joy at www.rootedzine.co.uk/joy 

My Joy

My Joy is my joy
Joy is the gift has been given to us, feeling in the
same way but living in the different ways It's the
same gift each of us received with the same
meaning.
Joy is not to bother someone but to let him in
to enjoy it too 

My Joy is my joy
I am living with it
No tears can take me out of my joy
My Joy always be with me.
No-one, nothing, no money, no sickness, no
suffering, no food-less , no money-less,  no
homeless life, no job-less, can separate me to
my joy, can destroy my joy, or damage it.No
negativity can take me out of my joy.

By Annie Kama
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onon      joyjoy
How Lucky Am I? 

You can tell when a new day is about to start
By how the clouds shuffle
Ever so slightly
Into position
Waiting for their cue to part
But it's only when the stage is set
just right, with hardly a trace left of last night 
 
That our star gives her nod, and
The colour show begins; 

Strobes of light leaning in,
On,
Into one another
Lingering, 
Waiting for the moment 
They can reconcile 

And I think, 
How lucky am I to witness their embrace?
Where the pinks bleed into reds
Where the yellows run into blues
Where the beginning greets the end 

How lucky am I?
To brush up against the same winds 
That stir the heavens above me

                                        By Fartun Abdulle     
 
 

Hi! I'm Fauziya, and I'm an artist and curator
based in Liverpool, and a co-founder of

ROOT-ed Zine. Joy to me, means a mixture of
being content and expressing gratiuide for

the usually mundane things in life. I feel
recognising how lucky we are in certain

contexts helps ground us. 

JOY

A great sunrise
A great sunset
In between
A new photograph from my son of Caleb,
our 6 week old grandson
A hug from my wife Carol
Messages from
Family
Friends
Facebook people?
A nice cup of tea
Simply
Just Being

                                               By Tony O'Leary

Also, follow @rootedzine on instagram for more content on joy.
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Trompe l’oeil after Gijsbrechts, Sarah Gilman, 2021

www.independentsbiennial.com/sarah-gilman
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The Associates programme is new for 2021. For anyone 
familiar with Independents Biennial already, it’s probably 
the most similar part of the programme to past editions, 
with partners & independent galleries working with us to 
produce new work, exhibitions and events.
We’re starting the ball rolling with FOUR WORDS: WIRRAL, 
Rule of Threes & Avoid HaHa Collective - there’s a little 
more information on each just there (>>>) - who have pages 
in this paper, but events from ROAD Studios & Williamson 
Art Gallery are on the website too.
Find out everything there is to know at:

www.independentsbiennial.com/associates

If you were around in 2018, particularly when we were in 
George Henry Lees, you’ll know exactly how all-over-the-
place Independents Biennial can be. We thrive on it. Work 
being made from work. Artists bouncing off artists. Things 
just sort of happen. It’s what we do. So there will be new 
events added at the address above, and we’ll be inviting 
every associate artist / collective to contribute to our 
writing and thinking between now and June.

Join us?

Associates
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FOUR WORDS: WIRRAL
...
FOUR WORDS: WIRRAL is a continuation 
of Alan Dunn’s series that began on the 
Liverpool Media Wall working with Metal 
in 2016. This new iteration celebrates 
some hidden narratives around Spital, 
New Ferry and Port Sunlight near where 
Dunn lives on Wirral. He invited artists 
Malik Al Nasir, Singh Twins, Steve & 
Phaedra Hardstaff and Joseph Cotgrave 
to research the areas, chat with dog 
walkers and community activists and edit 
tales of Batman, A Clockwork Orange, 
teabags and the Beach Boys down to FOUR 
WORDS. Funded by Arts Council England, 
FOUR WORDS: WIRRAL will be brought 
to life through a new free Augmented 
Reality phone app designed by Field that 
will encourage us all to look beyond the 
surfaces.

(A)void HaHa
...
The (a)void Haha collective is a group of 
international artists who call Liverpool 
home. Each artist brings a different 
background and skill set allowing for a 
unique collective perspective. The group 
endeavours to create and share work that 
involves audiences through vibrant events 
which are capable of generating reflection 
through playful interactions.

26.

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

28.

Rule of Threes
...
Rule of Threes Arts is a social arts 
organisation based in Sefton — making 
small but beautiful projects which embed 
contemporary art into everyday life. We 
initiate new art programmes which create 
agency and change for people and their 
local neighbourhoods, bringing together 
artists, producers and local people.

Human Libraries is an ongoing 
programme of artist-led events, workshops, 
commissions and happenings bringing 
together the energy of artists and ideas 
of local people in the co-creation of new 
social artworks. Human Libraries is a 
partnership with Sefton Libraries and 
funded by ACE, Reaching Communities and 
Sefton Council. 

The recipe on page 29 is part of Bella 
Milroy’s programme for Human Libraries — 
Soft Sanctuary Online — a series of online 
resources focused around the idea of a 
sick day and giving yourself permission to 
rest. Human Libraries is produced by Rule 
of Threes Arts in partnership with Sefton 
Libraries. You can access more resources 
as part of the programme here:

https://humanlibraries.co.uk/projects/soft-
sanctuary-online/

29. 
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Ready when you are ...
For Independents Biennial 2021 Avoid HaHa collective is presenting a series of free 
laboratories where artists and performers can try out new work together, with a 
supportive live / online audience, to take risks and push the boundaries of their 
practice and performance.

To learn more about our artists visit www.avoidhaha.uk 
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If you just fancy dropping in, your  
first stop should probably be  
www.independentsbiennial.com - the full 
programme is there, you can just scroll 
through. 

If you’re more like me and you prefer life 
being done for you, these might be your 
best bet: 

Listen:

Search Independents Biennial on:

Programme 
links:

Read:

Search Independents Biennial on:

Spotify Apple 
Podcasts

Breaker

Google 
Podcasts

Overcast Pocket Casts

Engage:

Follow us on Youtube, Twitter, Facebook & 
Instagram to stay up to date and feed in to 
our conversation. 

Or use the link below to see inside our 
online desk drawers, comment on essays in 
progress, and add suggestions to ongoing 
research:

www.independentsbiennial.com 
/google-drive

Apple Books Kindle Borrow Box 
(St Helens)

Castbox RadioPublic
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With thanks to Self Select Distribution, who have worked 
tirelessly to get this paper gallery to you.  

www.selfselectdistribution.co.uk

Development Partners:

We are eternally grateful for the work, support and communications of these partners who have remained supportive 
and understanding through a challenging year, not just for us, but for them too. The entire sector has struggled, and 
regardless of whether we acheived what we set out to, our peers and friends throughout the galleries, councils and 
organisations below are always deserving of our thanks:

Liverpool Biennial, Liverpool BID Company, Culture Liverpool, FACT, Williamson Art Gallery & Museum, The Atkinson, 
Heart of Glass, Wirral Council, ROOT-ed Zine, Tate Liverpool, Knowsley Galleries, The Bluecoat.

Partners:
Production Partners:

Metal Liverpool*, St Helens Arts in Libraries Service*, and Open Eye Gallery* have been three of the most supportive, 
and constructive partners we have ever worked with. They have supported us as a team, and directly worked with 
Independents Biennial artists to develop their practices.

*Metal have worked with: Jay Hampton, Sufea Mohamad Noor, Sorrell Kerrison and Pierce Starre 
*Open Eye Gallery have worked with: Feiyi Wen, Montse Moquera and Sam Venables 
*St Helens Arts in Libraries have worked with: Emmer Winder, Kevin Crooks, Callan Waldron-Hall, Fiona Stirling, Sarah 
Gilman, Stephanie Fry, Grace Collins and George Gibson



Artist List:

Pierce Starre

Sufea Mohamad Noor

Jay Hampton

Sorrell Kerrison

Sam Venables

Feiyi Wen

Montse Mosquera

Mark Simmonds

ROOT-ed (Amber Akaunu & Fauziya 
Johnson)

Emmer Winder

Fiona Stirling

Grace Collins & George Gibson

Kevin Crooks & Callan Waldron Hall

Sarah Gilman

Stephanie Fry

Mark Hobbs

Artist Hosts:

Matt Retallick

Jo Mary Watson

Harriet Burns

Elizabeth Challinor 

Associates Programme:

FOUR WORDS: WIRRAL (Alan Dunn, 
Malik Al Nasir, Singh Twins, Steve 
& Phaedra Hardstaff and Joseph 
Cotgrave)

(A)void HaHa (Serah Stringer, Angelo 
Madonna, Ami Zanders, Liz Smith, 
Gary Finnegan, Cos Ahmet, Linda Jane 
James, John Elcock)

Rule of Threes

& More

20th March - 6th June 2021
The busiest arts festival in Merseyside, brought to you by 
artists, galleries and the people that make things work.


